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ASSTiiAC? * ' ^ * . • 

Observati^ of 6 small groups of clbildren viewing 
Sesame Street for 14 consiScutive da/s allowed r^searcliers to do more 
than analyze reactions ^o individual program segments. It was 
possible to compare programs as a whole and to see how iordividual 
film segments fared when viewed in different prograja contexts. A high 
degree of consistency was observed from group to group. The children 
lost interest when a program sp^nt too long on* one subject, once they 
were distracted^ it* took a fairly^strong film to get them back. ^The. 
children responded well to oomputet anijaation films, They responded 
positively to anything that allowed them to recite the al&habet^ and 
tehded to keep reci-^ing the alphabet after it was over, tists of 
seguer^es^ characters^ songs^ and films that received 
good*to-excellent reactions from the children are included* (PF) 
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^ This report is a suiTiMaBy of 1^3 days of obscivation of six siTiall 

viewing groups. The obL^^^'rvational -clata collected over shows ^61-274 is 

important f not only for the vast ait^ount of deJicriptive information they 

contciin, but also for the num>)er of sho\/s covo::ecl and the nunber of 

groups that v:cjre observed. , * 

The avail-ability of observations on 14 consecutive programs 

i 

allow? us to do Tiore than analyze reaction? to individual proqran elc- 
i \ 

ments. It enables us to coTtparc piogreLTis, as ^ v;hole, and to see how 

indi^vidual film jre^jncnts fare when they are viewed in di'fferent pifo- 

gra^rmji^g contoxtG. 

The fact that six groups were observed iv- important, becaur^e^ 

it enables us to look for consistency in the reactioai of the groups- 

to vijrious pro^r;.^"::ing nlc'ents. Often, in obi^ci'^-^ncj a single group, 

an outside event or even one of the viewers can distr^ict. the entire 

group. At such tines it is difficult to assess what the reaction r>ight 

have Keen had the distraction not occurred, 
■ i 

Re^vie".;in<:,i thJs r^^ssive collection of data, one is inipresscd 
* 

with iho j\icredi)ae dcgrc^e ol consistency in rcact.^ons frcn group to 
group on iii:lividr3f.l prograi^i elcrinents r.nd entire sho\-s, A suiiinory of 
the ob^^ervations xs proi'cntod in the appendix to this paper for anyone 



dcairincj infor^tion on a specific prograr^i or f 3 1'^.- T]iis report 



is ^ 



attcr^pt to sa'^.narii^o so-ie of ahe npre coiprehensive'findings that he- 
cor^e evident ac, one co"ipare? varioufi progj:a"\nin<;^ elonents vjith one 



another » 



Revit'Wing the oh: L.rvation^ t-i^;en over the se'^'pro-'irar.*;-, it ih 
oxtionely clo.ir th.-^t wvoLai wevo exceJlcnt, sono fjood, 'k>"o fair and 

4 
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ouQ was really prc;tty t,t-;rri bit . ^omc of the- factors tnat s6qd to be im-^ 
portdttt in dctcrtniiang how a f^how is received are; (1) The "degree to 
which the program <jive^ feeliiig of variety, (2) VJhat happens on the 
street*, {Z) The introduction of plcnents throughout the show that can 
bring attention bacK to the screen/ and ^(4) The length of the individual 
elements that nake 'up the progrun. Each of these factors* is discussed 
in gr(^atcr detail below. 



The Deqroo to .vhich the Proqrarj Givos ii feeling of Variety 

Too rauch of the sarr.e kind of progra-^jriing sce"Tvs to give the 
show a feeling of "*sancnoss/' I^ion this Jjappcn^'w t^he children tcrd to 
los(r interest or bccorrc rcstlcsr;. Tht foXlo^^'ing cxu^iplcs \Mll help 
to clarify v;hat i:; iicr.nt by *' a fooling of s;^ncncsc*' ar.d where it ' 
J occurs in th<?i»c 14 pro^r;'':^s- 

\ 

Over w or;:: r/ ^ t}:ZiSS- l^'illl* several of the prograns a 
good deal of the qction on the*sireet v;as tied to a conrion ther^e* 
^*nKn tlu^. happc-iiod/ thc^ c^.ffcrcnt c>^lsolJ^s did noic st-cn tc^ exciting 
e : agh in thc^?:c3vci^ to tntiintain atleiition. T*io follcvMng cxciMplcr; 
J V .le to this I ' — 



Show 2o2i Pet Shov. The chiLdmi v;cre very intoresled 
in this thu""(0 ^^t the l>cg.>ri^Mng. Tn^e^^^cr^f attent i vc , 
responsive, and loved t>li'ny, Vie v,ort:^, ^^But, by the 
^ time firr.t pri;;c \:as awarded, the children vere rci^t- 
Ici^i and i nation t iv(* » 

Dhov ?^5. Ico Crc^n .';acluriC. Much of tho stroot aotion 
rcvolvc'i .uo..ni the J ns t/il ] / ljn:n of ^n \co Ci'c?-\ M:u_h)no 
<^n CTirr<\,. By th<^ time tho icc crc^r^ n.in cruit, 

^Kudly *\uy chi^Tirn wv j^g ^-iill Wfilcl.ina "th^r^o r.< q- .f.;^t^ . 

5 . 
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Inclusion o^f too rvmy_ j lar olcnonbfi . Aside from the street thenie/ 
a show tends to have a feeling of sameness about it if too nany of the pro- 

/ . ^-^^ 

graiTuning ela^^ent'S *ire sinil'ar. Good examples of this are the fo>lowing: 
Show 2<^1 *^ Animal Tilma, In this proijrajn, five^ animal 
/ films were progranned into the last Jialf of the shovj: 

, Mandrill Mother and Baby(l:02), Tree Kangaroo arid BabytO:52), 
Paby Reindvcr (1 :44) , Animal Coverings (1 : S'l) and Koala(l:03), 
In such a cas^e, it is difficult to judge how attentive the 
chi4drer*night htive been to the individual films ha(5 thoy 
not all occurred in the sane progr^im. 



S}i6w 274. ThooOorc Bi);ol. Hcar3y half of this pr6^^*ran 
, . revolved oround 3i);c*l , This, i ncludeO his singing of six 

comi:>lete Dongr> and snatches of ^^cvoral others. By the ond 
of tl^o progrori, only throe ov the six vie'iving groups ^;a£ 
still in tact, and fo'v' of t;ho childrei^ jn liiesc 'grounr vere 
watching anything , 

VJhat }ia;.pcn^^on ?^crj^*:rio -Street is an Inportaut Progranmi ng Vari^ible 
-I 

. These ohccrvaLioi^G suop:>rt earlier finding:; tljat action on the street 
is <f(?nera]ly tl:ic v\:akost part of the prograp^ Of the 14 programs obr^orvcd, 
the two t}iat did'an excellent job in holding the children's attention v^'&re 
Show 271 ar'd iho^; 273, Kcilher of ther;e progruns 'c9iitaiiied many street scenes. 
Thof^e r.c<*TK c ir^'nlvin''i nnlv the 1 ivc -ch-iracl^ toiuled to ho J^hort <*nd to the 
point, ' ho:.'T'/v sc<Lh<.> r luc"? lu.-^v^'ly on Hig ^.ir<"J ^:l^o Lcncl^; to be <il')c to hold 

C t 

the C'hjUbcn^r c\tLor*Ljon lonjcr tl><in the live cast mcr^^^vs . 

0 



This goriGral iroactions of the vicvn.iKj <;roup3 to the street scenes 
appearing in J^hows 261-27^ are suuur^iri zed in Tablp 1. (Specific reactions 
to these segments can bo found in the appendix). 

Because of the importance* of finding effective v;ays of using the 
cast members on Sesame Street, it nvay be helpful to examine the reactions^ 
to these scenes more closely . , The 'observatioas suggest that some of the 
following recomnendations may^ be helpful in up-qrading the action on the 
street: ^ ' . ^ 

1. Big Bird is definitely the favorite character oi^ the street, 
when he appoa/s on the scene"/ the children usually look up 
to see vhat'ij^, happening. They particularly enjoy seeing his 
big feet or watching hin dancer. 

2. ^Mthough he did not appear very often, the children 

\ 

equ<Tlly attentive ^to Little Bird* They partiicii^^tedj fully 
during *'lmaijination Oame-" Perhaps he^ could pl^y a 
greater role on the street. ' 

The children are usually attentive to pongs v;hon sung by 

the"ra!=>t r-e^nbors- They particuiarly seem to enjoy songs 

* 

that encourage them to participate/ such as the Sorting 
— Spng . * 

4. Chili^lrOn arc vejry resi"X5nsive to sounds. The secjments on 

\ ■ ' \ ' 

Show 273 utilised many sound effects ^in "Sesame Street is 
Asleep" and "Sosane Street v'^akes Up.*' Those, were anong the 
best street scenes in tlie 14 procjrams. Anoi;her example o^ 



^effc^ctjvo usct of sound was in the Ouc^en*s Ouestions- (Show 



S, Rockets, hot dogs, dolls, and other tbpics interesting to 
children are also successful in involving^ them in action 
on the street- " " ^ 



6. The cliildren lose interest when cas_^t jnejnbers give verbal 
descriptions of relationshios or are involved in s^dts 
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heavily dependent on words. 



7, The cjjildron's love of slapstic]c carries over to st^^eet 

action. . In **VJhat happens next ala Peto Smith** the children 
were very involved and amused*-. 



8, The children v;e]^G attentive to most o£ the bits involving 
Tom. Several-^of the girls watching teas^' about Tom 
fieing their fcoiifi^end, ^ 

9, There is a keen av/arcnoss o£ the inter-relationshios* cunong*^ 
the cast members. For exanple, when Susan and Migu^ol sang \ 
**Canta" several children remarked about' the way Miguel lield-^ 
or looked at Susan* The girls think Susan is cute and'aro 
particularly .aware of men in the cast respionding to her as 
a girl. * : - . < 

« J * 

1 ' ^ I ^ 

10, .Most of the street scenes scg!*i 'too slo^"/ Amoving, The children 
arj attcntijyd vhr^n the action?; on. the ^strcct are nore livt^lv 

* 

or connijit of quick shot?3 of. cast members that, ill^lstrate 
a point (Jvr; in Sano/dif fpront feet), 

9^ . 8 
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'Table 1. Reactions of cluldron to the various action taking place on 
Sesame Street over Shows :?C^1"264, 



Scene 


Show 


Reaction - * ^ 




Little Bii^rlitumination Game 


262 


E>;cGllGnt 




Gordon: "eV 


263 


' Excellent 




David ^ Suaan : OP Song 


268 


Excellent 




Sair.o /Different : Feet 


269 ■ 


Excellent 




Big Bii'cl'$ Moon Shot 


270 


Excellent 




Susan Buys Pillowi; 


271 


Excellent 




Three of these things (Susan) 


271 


EJtCGllent 




r- 

pet Shov; 


262 


Good-i;xcGllent(love Slimy) 




Queen's Ouestions 


2G^' 


Good"E>:ceXlont 




Three of thoye things (Gordon) 


271 


Good^FXcMlent 




Sesarr«c3 Stret?t U'akes Up 


273 


Good-rxcellent 




Toni introduces tho' KT Fanxly ■ 


262 


Good 




Tom bridgos c;;tutal o-nd rn^nll H 


262 


Good 




"I need co'-e:>ne to be nico to" 


264 


Good 




VThat happens next' (Pete Smith) 


267 


Good 




Oscar's PjDsgs..-., 


269 


Good 




Tom'ii Oiair ( } 


271 


Good 




To^n: V/onderf\i'l' ^ * 


271 


Good. 




Susan; !Iapi^V<;rid facos 


272 


'Good- 




Bob: "RhythTt" 


27? 


' Good 




■Sescin^.e Street st llight- ' 


273 


Good 




Big nird triey to be Hooper Jlenloc'k 


273 


Good 




Canta 


273 


Good i 




SuEJan^ Undresses l>oll 


265 


Good , ^ " 




Susan Rcrieribern Rivn 


261 


Pair-Good ' 




Big Bixd: Tr.^an^fJc Poo:i^lb>- 


266 


Fair-Good , ' 




Cast does V So\ind:- / 


267 


rair-Good 




Coopcr£ition;rish fiy^ , ^ 


270 


^ Pair-Good 




;iil);/I,6JCho 


271 


Pair -Good 




Buying Ifot Dc^js 


i72 

1 


Fair -Good ' 






2G3 






iloopAr^s Rc<:c3iing Dovlcc^ 


Fair 




Dscar's dan Cr^CMer 




Fair 




Ice Crctun Machine(5 EJcgments) 


265 


Fair 




Pire:ia?n ' * " " * 


266 


Pair 




3roudi Song 


'266 


Fair 




Dig IJirdr fuOtinle Classification 


265> 


Fair 




C:ordoiK ^-c:ncJ'^.hering 


269 


Fair 




fElevalor Door v:ipo 


269 ' 


Fair ^ 




* ^cet for an se**son: Gordon 


^70 


Fair. 






270 


i-air 




iBiu B^'r^ i?: sick ^"^''^ 


273 


Fair 








{conti iiv.i 


el) ■ 
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Table 1* (Continucci} 



Scene 



Show 



Reaction 



Oscar Makes a ^Sundcic 
Hooper Counts 

Susan^ and Kidc? Proud 

Gordon: 7ibovc/Bcl<jw 

Tom X Sa:?.o/Dii f orcn t 

Susnn .Call's cordon 

Oscar 's Let Lurs 

"Everyone r '-il:er> 'r:iGtakes'* 

Big Bird: Roiiain^ 

Big Biral; P.iri;etball 

Gordon; r^i^oing Cuinc 

Big Bird dooi^n't c,'et antjry 

Susan: nnr.ia and Pupa 

Bo)> £ind D:ivi^T ;^utv:oon 

Big Bird Clcons the Street 

ThrevS of those things (l;nd Visualfi) 

Ti<*nde 

Gordon rcndr the p^por 

Big *Bird: ;:yf;to>*3ous tricycle 

Oscar ' z reaucst 



26B 


Poor "Fair 


268 


poor-Fail^ 




Poor 


262 


Poor 


262^ 


poor' 


263 * 


Poor ' 


^263 


r oor . 


263 


poor 


263 


Poor 


2t3 


Poor 


266 


Popr 


267 


Poor 


*267 


Poor 


2^ 


Poor 


/26g^ ' ■ 


Poor 


268 . ^ 


Poor 


269 


poor 


271 


poor 


274 


l^or 


27^ 


P6or 




Introduction of Hlcment^ 7liat sring Attention }^ack 



Tooki'no ov(-r the o]i3orvation£* or any one grouo, oug seoz* that once tho 
grbup^s attention is lost it takes ^a spegial tycG of progranuning oleincfnt 
to get it bnck* Often v:liGn th'e children lose interest duri'ng one- bit, 
they remain inattentive^ hiisra ng several of '*Jio5?e following it until sor^,etlung 
happens to pull then back to the sot. peforc listing some of the variables 
ttiat seem important in pulling children back to' the TV, it nay be helpful 
to trace throucjh t]ie reactions to ono complete show to clarify the problein, ' 
9ho'^' 2Ci2. Tlic children v;cre vt^ry attentive t^ the fir!:;t,part of 



thi:^ pro'jr^i;^ {}]), Th<\.:e, Ton introaucr^s the Tt }MTii)y, Ft Sonn, 
Pot v^\o\?, to ri^d, P( :/i i.m vu^^^^om, orji ::on^:c^y5> Coup.^: to ^0) 
llicy cvontiMlly lor.t int<'rcirt a£i th^ pot vhov thonc dragged on- 
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When Lhls lioppcncct, the very ne-At hit (ll-llorseslioc) had an effective^ 
voice that brou^^ht them rip^bt back* The>^ remained attentive £ov the 
next several bite (T4t:tlcK ilird ; l;*iagiii;it ion Gamo> Two liiiiHs;, Pieci? of Cake 
Block E^fackinc*,, Poverty H» Quick Cuts-?1> .CookiOyHonoter H"Hcllo» 
H->Jole> *'XoTn bv^cjf;c5> H nnd hy and niiblcy li)* -Tliclr attention x^as then 
lost tiurinf^' I'^rnio ;inc the Air Salo*;T?3n. This bit v;as too cSiffictilt/ 
for thctn to'follow and'' their -Tttcntion strayed* They rcinaineJd inat* 
tentivc* for **tail5** hiit bcj:,cn votchin;; a^^ain uhca .**lliinds ' Count to 
11*' caine on the s^crcmi. 'I'he .-^nnov.iv^crr voice, the. childron'n voices 
and the vi^n^l jrinijlicitv -iM \r,:.v havc-contributcd to Tcn^''*i'i^it)g 
their attention. The chilOtcn rcri^ined attentive to Moppet I'itnws 
11» but' lofft interest v:hen tho action i^witcH^d to the; street (Susfin ^ 
and Ki<Ss Find Vr.ys to Feel Proud)* They rcr:.iinGd inattentive for 
'Xrcc/i** v*hich \:r nob ziu^jV criCnii;b' to* JieL thtni back. Ihe **Svceper* 
AnlmatiGu'' brourJit tber*^ hcjck, but Oorcioa (Alovo/B^lo'^.O lort tht*ia 

* again* Cf^orf^e':? VcxVta ijar.n^t strbn*'. cnO:i!;h to pull thtnn baclc> but 
the Kiuric :ro:n "Up» lip niid A^My' <M6 f/^t their att^cntjon* They 
lost intci'o^t af;air/\ inT^ctiiaLcly 4?f tcrv;r;rus nr.d renuinc^d inattentive ' 
until Tot l]i 11 bro*jj;ht tT^o<^t of l:Iic"i bsick* After this (j(licy stayed 

' attentive Cor Hcoc'e^veit Franklin an^ Dot 11* Altloup*h they 

soeiiC'J to like the r*us ril;ji\ it 'wc!^ too Ions; for most ( f thcrj and 
' <lurir:f, this I'ilr.i ;iikI t:lie follo^'ing (bus stop) all nttcution vt.s * 

Vbsl. ' " ; ^ 

In thi6 pro£;i'iitn, it is important to note thai th^ ck,i] dx'tui* s atteistion 

4 

is never losjt for too long. The bits that aire effective in pulling the 

viev\*er back were vzW diotributed throughout the i;tiow> kceyii^g attention 

* * 

fairly even* Jiy contrast^ Sl^ow^ 269 rtarts off very slowly. In t)ii^ pro- 
grar/i there are several loi"ij;cr» r»lov^r bits bpck-io-biick in the first part 
c^'lht? cho\;. Many of the childveii wore lost for long portions af the pto- 
i/. Durint; the second half tho pace picked up nnd attention really im- 
proved* 



\\c, Lenr,th of .Tnoivi(;hinl Tro^^rc-.r-ning Elcr.xntn 



Earlier^ the point vas macje that so^^^e of the street themes scetned 
to be overworked^ giv^inf, the show a feeHng of sameness* The s-inie holdn true 
* Tor jndi>j^dual <;hov7 scf;ioents* TLbi^s like I)rlvci'*\ and ^^Giri'tCic^' vere 

ry ef^ocl:ivc cxco^l: thrt Ah:y wei'6 too lonp and lort cht)drrn as ihcy v^ont 
■It The tendency to dwell too long on tlie flOi\ic* subject Is -iliio evident in 



several of the bits ^volving Erni-e (Ernie and Bert: Cake, Show 265 and 
Ernie and the monster: Short/ljong timej Show 21A) , i * x 

' ■ • \ ^. 

+ Usually, v?h«n Jong pieces arc broken up ^nto several episodes, 
• • 

the attention is b'etter.. The Jellybean story (Show 273) is a goo<5 example 
of this. The- point is even cloaser wheji one cort^pares the reactions to 
Grover in the Op Family (Show 270) and in the Bt Family (Show 263). In " 
Show ^7o,>tlie Op Faniily was presented as one^it and attention v/as poor* 
^e Kt Family v:as i^rescnted as throe segments- and attenti on'was exfccllont., 
■ PotTiaps the roa^On Uus dit)n*t work for Ernie 4nd Cookie in the Short/ 

' ^ • >. 

Long Tine bit was that tlie segments were too much the? same. 



^ ^ Comp^iring Progrun Elcncnts 

In t<his section we will attenpt to compare the off eciziveness - 
with whidr similar types of progi'fiJrjarn'j m^tcirial maintain the attejitfon 
of the viewers* By collecting obJ^cVvations on^*yarf6us types of |i5?6graTrim^iigj 
it vjlll become eviacnU that certain cateaorios of ina'*er>^X are holding 
attcnti'ofi vwll, v;hile oLhoj^s are bc^iinning to lo:^c interest 'for the children. 
Af.tor r{;viev/iii9 ihp fjoparato Ct^tc9ories o£ programming, indivjclua^lJy, an 
attempt will be nacr to sa":i;nari2;e the laatefJ aX^t^nd^ drav/ iinplicd'tion? for 
proctOcUion* \ ' • 



Teachi'^Kj' Ntunbers 

T]ie Votioly of material ubdli^ieci in tht^se 14 programs cteOi tov;ard 
numbers; go;^l5 is sur^i^arizod in Table 2+ 7^11 of the Hoiison films are 
oxtrcncly effective in tirttincj the chiJclvcn to v/atch' and to participate* The 
involvorVcnt of childrlin vie.ving thc£>c filrv; is romarkablo+ 13y coniparison, 
the ^zz filmG look }\ko poor ;;c^cond-cqur.lns + Thoy arc s1;ill holding their 



V 
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Tabic 2. Materials used in PrograTis 261-274 that reflect objective's 
dealing with ftmber* 



Film or Tape Segment 
% 



Sliow 



Reaction 



Computer 10 
Coniputcr 10 
Ccmputor 10 ; 
Computer 4 
Stop Motion 12 
Herison 7 
Herson 8 
Henson 1^' 



Jazz 10 

fJSLZZ 10 

€^zz 3 
Ja^z 
Jazz 
Jazz 
JaTiz 
Jaz*z 

Jazz 



3. 
5, 
5^ 
6 
6 

0 

J^zz 10 



261 
.261 
272 
266 
263 
269 
270 
274 

261 
261 
265 
265 
267 
267 
268 
268 
270 
271 
272 



Excell^ent 
Excdliint 
Esccellirrt ^ 
Excel len± 
Excellent ^ 
Excellent 
Excellent 
Excellent 



Good-Excellent 
Good 
. Good 
\, Good ' 
y Good-Excellent 
, Good-Excellent 
Good . 
Pair-Good 
^Fair 
.-^ood 

^ Pair -Good 



Hani35? Count i^o 11 


262^ 


Excellent 


Monkeys Count to 11 


Z62 


Excellent 


Oomt Up (to 20) 


269 


, Excellent 


King of Eight 


' 270 


Good-Excellent 


(JiJeen of. Six 


26R 


Good ^ 


Elevator 


. ' 269 


Good 




* . ■ ' 270 ■ 


Good 


Penguin 4 . 


266 


Fair 


Penguin' 5 , 


' . 267 


Fair-Good, 


ttolpbins junp (l6) ^ 


*26e 

\ '* r \ 


Tair ' 


A+^LBaPleball^ 


" \ . ' 273' ' 


EsccGllent 


A.M. Ba:^>:<:>it-1ll ^ 


267 


Good-Ex ctllent 


Grovor and K^^b: ' l-^Q^'^^ 


271 


Good^fExcellent 


Four Cheers 


26& 


Good 


Monster Addition 


272 


' Pair-Good 


JiuPpet cra\:s 11 


262 


Pair 
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ov?n, but it is evident that over the. programs observec^ there was a' slight 
decrc:r.rnt irt attention to thcGo filins. ' , ■ ' 

The c.hi]dxi?n e^oc'i to enjoy c'ouniin<? and are pretty' attf;niave. to 
almost any piece that allows then to count along. Additional seymc^ntss 
dcolinq v;ith nutibor yOc^l^J can bo found in Tab].c 10, Guest StaTsi on 5;ef;amc 



streets Hotc thoirwcnjoyin^nt in countiny is evi-dcnccd in their reactions' 
to pat PaulsOT coun^ngj. One of the childreif gets upset because he counts 
so Slovjly* 



Reciting 'the Alphabet 

The films and tapes yso'd to teach'the alpliabet in Shows «2&l-274 
^re sunmari:;;)^^ in Table 3. Eycr^ piece used for this purpose worked 
well. The children enjoy flaying, a*" game with the alphabet* They try 
to be the first one tQ say the next letter correctly. 



Table 3. Materials in Sho-.'/s 261-274 designc^d to teach the alphabet* 



Film or Tape ^ 




Show , 


Reaction 


• 




Alphabet ^iedia * 




2&& 


Excellent - 


















Alphabet f^oiig 






Excellent 






L.MB ALphahet 






Good-Kxccllent 


















Gangster A^tphabet , 


1 


201 


.Good- /' 






Alphabet' Song'CCapiialsT 




263 


Good 






^ Is' ..'iovelt rranklin 






Good 






] _ , v:ilson 






Good 






Ahythiatj WuprJ^t^* ' 




273 


Good 






Grover and Herb 




" ' * 267 


Good 







Teaching Letters ■ ^ 

The materials used to teach individual letters on Shov/s 261-274 are 

presented in Table 4 slong with a surrjnary of the reactions to these 'pieces + 

Ho%t of the material used to teach reading is ^nimated+ All of our earlier 

research has shov^in that animation is one of the favorite productidn techniques 

of presch^cd, children*- ^ ^ ' 

Lboking at Tcbie 4, v^-g sqg that most -of the filDs are still doing 

a good job in holding children's attention* However, Yevj of these pieces 

* 

are reaj.lv grabWng thom. This i^ orobably due to the excessive exposure 

.these filins htive }iad over^ the last t\^-o urograirjaing seasons. Anather 

■possible .explanation is that the children observed in these groups tend 

to be older, around five rather than four year? of age. Maaiy of them have 

watched Sesa^^ Street for two years now and hnou" most of their letters. One' 

indication of thir^ is tlie extent to which they enjoyed watching the S}:y*>."ritGr 

and Crossover filns* Here Ihc-y had to use their J;nov;lc-dge of the letter to 

guess \<\\bJt co?*rect ar:s;jer i.^ould be. r^- 

Tlie best single filn in th:.s category vas ril-r^fair -I. The chiJdrcji 

really jumped to attcntios^ when it cane on anc^'^ot very involved in it + 

They also like tho IP::fjlcy filr.$. They seen to be particularly attracted by 

liis voice, and nmy of the boys try t6 i:^inic hin. ' 

The InaginaCi^fiNf iliis are still doing, a good job in holding attention* 
i ' - ' 

Many of the children ):fi<y-: €(ie Inaaination r story by . heart and recite along 
with the ctory teller. Tney also know what is going to happen in n* Hello 
and li>;o to tdll thpir friends "/hat to ex;^ect. h^'^nda the ' ?itch still intrig\:c 
then* one bcv tut" Yk,* "1 '.-itc'\C') *** The child/^'n fCv-"-od vo enjoy 

;i ' ■ ' 

seeing the ono:/ in Uus filr^i nw thAt the setl^>ons liave changed* 

/* * * 

( ", 
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^ahle 4. Materials uso6 in Shqws 261-274 directed toward Letter 'Goals. 



^sr 

Film or Tape 


' ' Show 


Reaction 

t 


* 

Imagination E 


261 


Good ^ 


Imagination E * 


263 


' Good 


Imagination V 


267 


J Good 


Imagination V 


269 . 


Fair-^Good 


Imagination 0 


274 

y 


OQOd**Excellent 


Poverty H 


262 


> 

Good 


Poverty H 


263 


Fair / 


Poverty H 


■ 263 


Good J 


Poverty Q 




Fair**5^od * t ^ 


,Pdverty ^ 


266 


Fair -Good 


Poverty T 


265 


. Good ^ ^ 


Poverty T 


265 


Fair**Good 


Poverty T 


265 


G ood •^i.x c a 1 1 en t 


Poverty* X 


■ 270 


Poor-Fair 


Poverty x 


. \272 


Fair -Good ^ 


Hublcy H 


262 


Good 


H ubiety H 


263 


Good * 


Hubloy H 


363 


Good 


HijbUy V 


267 


Good* 


Hiibley V 


. 269 


Fair-Good 



E Eat 
E Eat 



261 
263 



Excellent 
Good 



E Egg 



261 Good-Excellent 
263 Good 



IJ llorsoshoo 



262 
26^ 



Excellent 
Fair-Good 



H Ifole 
H >^ole 
H Hole 

M Hello 
H II^llo 



262 
263 
263 

262 
263 



Good' 
Gcod 

Fair ^ . 
Good 

Fair-Good 



(Juick Cuts H 
(JuicK Cut*; I 
Qdcic Ozts T 

Har(Qir*7 ;> 
Hanijih^ Q 



262 Good-Excellent 
26^ Good 

265 J'air.-Good 

26^j . Good . 

266 Fair-Good 
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Q pu^■^rlrr 
Q Qu^irir^r 



264 
266 



Fair 
Good 
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Tabic 4- (Continued) 



14 - 



yiio or Tape 



.Sho*^ tleaction 



T Train 
T Train 



265 
265 



Good 
Good 



T Toys 
T Toys - 

T TV 

V VioMn 

V Vioim 

V ViolJLj; 

'V virqil Vec? 

V Virgil Veep 

I Icq CroaT: 
I I CO Ci^Ci\:\ 



265 
266 

266 

267 
267 
. 26P 
267 
269 

268 
26S 



Good 
Good * 

Good 

Good 

Fair-eood^ , 
Goo a 
Good 

Fair-Good 

Good-i;xcollent 
Good-J;xcol3cnt 



I Impolite 
X iTtpolite 

riln ml r 1 
riln r^ir I 
rjJjn I\Tir I 



268 
268 
269 

26D 

269 



Fair 
Fair 
Good 

.Exccllc^nt 
E:cCGllent 
Excclldfcit 



W IJorn 
v; \t'om 



271 
272 



Good 
Good 



W.nd^j t)-.o Vhtrh 



271 
272 



Good 
Good 



\] Uatcr 
»; y-nay 

Y Velio-; Var.sc 

Y Yoyo 
0-Oh- * 
'0 T>ar<^torc 
0 Open 

ShDrloc': lli,"loz\ V 

Shcrl'ocf: Hr:^loc'; V 



27? 
27? 

270 
?73 
273 
274 
?74 
274 

267 
269 



Fair 
Fair 

Poor 
Fair 
Fair 

Good 
Hood 
Good 

Good 
Good 
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Teaching Words ♦ 

' The teaching of sioht vocabulary wrds Avas not one of the objectives 
during Sesame street's first year* Therefore, all of the material used 
in Shov's 261-274 to teach vords is new Xixifi season. Tnis material is 
sinnmairized in Table 5 below* 



Table 5. Reactions of cTnildrcn to ::i<iterials designed to tea^ sight 
vo,cabulary woids* ^ 



riln or Tipe 






show 


Reaction * 
^ 




Grovcr: ^K^cit ^ , ■ 






' * 261 . 


i^xcellent 




Hublev : "Exit 
QroTjor ; The 






261 


Excellent 








2^6 


_ Good-Exci*!llent 




Baby KoiUtcr : Is " ^ 








Fair-Good 

■ 




you 

* 






274 


Fair -Good 


V 



The childrc;. re-uHy enjoy seeing Grovcr tahe a beating. They 
laugh oui^ Ipui r.t his slaj-^stick tyt::> oi pc>-:ornance"+ .Lgairvr Hub}oy's 
voice is e>:ceiltr^t calling attciitlon to the uordT Scverstl miiaic 
him saying.rxit^^in a de^o voice. . * 

"Biiby ;"ohst^^r; l^^- viz the la^t Diocc on ^\\<y^T 269, r.nd it follov;cd 
the 7tlphabct fong. :^ost of the children v-oro. still singing^ v:hile it was 



on, so it^'s difficult to dcternine how this icould have fared sone\;here else 
the pro^jron. The children tend to watch uost skits involving the 



I 

Anything l'u;>r^ots. Tlus ctT-^e '^arly in *tho shov nnd nany of the groups 
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Vtord Paniilics 

V/hether or not to retain the objective of teacjiing vjord families " 
has beenTi brought into serious question over the last yo/r . The materials*^ 
used to teach thcri in Shoiv's 261-274 is sirrmciri^ed in Table 6» The 
reactions of Uie children to thes^picces w.^re very encouraging. Because 
of the seriou&noss of the decision to be made regarding ""this objective, 
it may be %p lobk at these responses nore c]oseIy» 

\' * 

Table 6, Materiiils included in Sho^^rs 26I'-274 dii*ected tov;ard tlie teaching 
of I'tord rrjnilie^* 

, • _j_ 



Film or Taco - Shov: ' Reaction 



Ton -introduces the TX P^jnily ^ 


262 


'Good* 


Et Sonc 


262 


T-;>:c^ellent 


Grovor r.nc? Hcrb^ Et r^rriily' 


263 


Kxcellcj^i: 


Ig Sohg 


264 


Pair-Good 


Ig Kamily^ 


267 


Fair -Good 


Op Son-3 1 


268 


Excellent 


Grove r: Cp Far.ily , 


270 


Poor-?air(long) 




272 


Excellent ' 




272 


Good-!:>:ce):lcnt 


Sun " ■ 


"273 


Good-^Kxcullcn't 


Fin 


273 


Good 


Run 


273 


Pair-Good 



19 
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ThQ specific responsos of chilflron to those Word Family inserts 
are inclucSed in the appendix to this report. Anyone who questions whether 
Sesame Street shot:ld include tliem'n^ part of .Its curriculuni is on- 
■ courag£;d to read these responses. * ^ 

The childreJi wore not only attentive to these segnients, but 
participated fully vhen they vere on. " Hore inportantly^ they often 
anticip-ited the correct \;oi'dt indicating that they had a real unaer- 
standing of wliat ^^as gcJing on, Another indication thrt they understood 
vere ccr^^nents li?;G ''That's the Op Family*' or "The'Un Family.". 

An c^cualiy ir.porfcant fe?,Lure of these segments v:as the way 
Grovcr and Herb were able to get the children slurring sounds* This 
- — i^-on^-of— the n^$-t— e^-e etivc n^an s- use<^ -&o;--Car-on--Sccrar:e -Stxgt?t to ; 
get the children involved v/ith the sounds of letters; . 

Relational Concc-pt^ ^ 

* 

The Si!'ctcri(i}£ used to "teach relational concepts are su^narized 
j; * ablc^ 7, The rest consiGtcnt appx'oach to this goal area in Shovs? 
7 '\-21^i was t-jrough the use of the George'^; Tam filns. Iliese filns . 
\vjere not vej:^* nppealimj to the chrildren c^ccpf for '""Over/Under , 

The r^st effective piece in this catocjory waJ3 Pottcrdo]^ Up/Do".:n. 
They V7crc attracted by the unuF;ual sounds and really liked. tl's pogo ' 

V ' ' ' L 

stick. Several remarked that they wanted one or were going to buy one*^^ 

Nono of the b;ts involving cast r.cr.hers was watched to ?ny 
fxtent. The children tend to lose intoresf. u-hon the action turns to 
■J J>lrccl for ro>L i,atmc-.J, r^^ing fJcLures to lAciy r- <:;/me (C^ord^n; 
■^ve/J^^cjlow) nc'V<.r s;conJ3 to work very well, fis th^ vi4;uaLs tireii't clear ^ 



9 
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Table 7* Reactions of children to material designed to teach ^velational Concepts 



Bit 



Sliov 



Rea'ction 




Getjrge ' s Farm 
^eorc(G* s Farm 
Goorge's Farm 



George's Farm; Near/Far 



AboveyBclow 



Gordon t Above/Below 
Tom: Sane/Dif fnrcnt 
Bab and Davjirdt Between 




\ 



Kermi^r ROt;^^oen 
Ernie; r:ear/rur 
Grover 1 ^Jcar/rar 

Ernie an<i T'onster : Short/LOng TinK^ 

Quick-Cuts : Up/Do\"n 

Baby MicetCv^r/nncer 

Potterdon : Up/town 



Batman; Clean/Dirty 
Samc/Diffcj*ent; Peo^ 



J 

262 * Fair-Good 
2G5 Fair-Good 
270 - GQpd-E::cellent 
272 . Poor 

2G2 Poor 
262 ^Poor 
268 Poor 

t 

268 Fair-Good 
272 Poor 
272 3E>oor 

G96d Poor (Too long) 

261 Poor 

270 Good-ExcoXXcatt 

261 ^ ExceXlent 



263 Good-l::xceXleat" 
269 tood 



Most of the children \;atchcJ the l\;hv j>tli_eo : OvorAJndGr fiXirt- One 
boy? response to >ici" f:nc"-."-it-a] 1 attitudcd was, "I know the ^di ff crence/ 
Katso*" Alice reo.lly s^ccms to cobo across ji:st as she v:as intended* 

powers of the lUnd 

. — J 

Most of the natefiiAl dcsicjjicd tcrteach the powers of the mind is ^ 
r^lativeXy ne".;+ A surwnary of tlie reactions to these fiXms is presented 
in Table 8. Every film was effective in holding the children's attention* 
It was difficult to tclX if the chiXtlrcn unficr&tood what was going on 
in "Heads" and "Boy and Cart/' 
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Itiey really enjoyed *'Spillcd Milk-*' The children v/ould smile 

as the little boy lied, seemingly understanding the joke. ^ They also 

seenod to understand "Docj to Bird." Conmonts like "He's going to be a 

^ bird '* and ''He still chases cats" indicate that they understood that 

the dog remained a dog except for outward appearance. * 

. - The ''Boy-Mind" bit was by far the most successful.^ The children 
* 

* 

kept predicting what was goincj to "happen, ^getting verV involved in this 
segruent* They also participated fully in the Little Bird s Inagination 
bit. It is difficult to imagine Khat they_v;ere imagining, but>they 
follovjcd Little Bird's directions conpletely- ■ This \cas a very effective 
bit, partioularJy for a street scene^^ 



Table 8> - — l'0\;c^ir5 6f the nUnd, 



Bit 



Show 



K^action 



I Thought a Thought 

I 've got a nind 

Lit*tle Bird: Inagination Game 
Dog^to Bird 
Boy and Cart 
Meads 

€pilled Milk 



261 ' Good 

268 Good 

271 C Good-'Kxccllent 

269 ' Good 
271 . Good - 

262 Excellent 
262 Excellent 
268 Good . 
268 . Good 

270 Good -Excellent 

271 " Excellent 
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Cooperation 



As part of a formative research ^tudy in the area of coopej:ation , 
three bits uere written by itiemberc of the Writer's Vtorkshop, These in- 
eluded: Grover ' s Tuc of l^aj:,_Block rttackin g ond Making a. Mitral ■ A sum- 
mit of the reactions to these bit;? is presented in Table 9,- ' 



Table 9, Bits designed to encourage cooperative beliavior. 



Insert 



Shov 



Hoaction 



Gro*/er's Tug of VJar 



Block Stacking 



^:ural 



26A Good 

263 Fair 

265 Good 
267 ^ Good 
^oy , Gooa 

272 Good 

262 Good-lCxccllont 

254 ■ Good-Exccllcht 

266 ^ Foir-Gcod 
26B Good 

210 Good ' 

274 Good 
> 

271 Good-i;xccilent 

273 nxcellont 



ERLC 



^ C^^<y^'er ' s TVia of War elicited many coiunents about mojpsters mid a good 
deal of laucjl:ter , but few children indj catcd. that they tl"*oiight tlie monsters 
should start cooperating v;ith Grover. On the other bond, Blbc^; St?ic];j no 

. 1 ■ , , " 

evoked comments liJie, *M"?ait, Jthey-*re gonna do ^it right/*' or '*they gotta 
pile Q7i bigl\. " One chi]d didn*t ccein to understand, though. He i^nnounceS 
that Gordon and Ton^ were going to use i.iagic to make a to*/?er bjggei" than they 

■:re. The c:^ildren p^rticnU<\^ liK^^d :}\U'al.. Thoy \.^r.p i\\xrpj'ir>oci the 
'vjo separ^-^te drawings were cohbincd io make a house-. This appealed to them*, 

' „ .23 
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Comparing Production Tochniauys 

In* this section material representlncf Vtirious production tqclmiqucs 

I * 
sucli as pixilXation, mystery drav;ings, nuppets, etc*, will be rev^^cv/ed in 

an attempt to dctemine what prpducition mothods result in the fullest at- 
tention* , Some of the specific films or inserts hai%; been discussed earlier' 

as they related to specific prcqrfin^ objectives, ^tioy will now be viev;cd 

^ * 
as representative of an approach that can be u£>od in various goal situations. 

4 

Ui;e of Guest Stars . ' - ^ 

A sujru^i^iry of the reactions of children to guest celebrities on 
Sesame Street is presented ^ in lablc; 10» Th^fe children really seeiti to 
enjoy seeing pf:ocle th^y kno;; on the program. Each tiixie,Bill Cosby or 
Flip Mison appeared several children w'oxild call ou* their names. 7hcy 
wej;c similarly attentive when they saw characters fro.'n Bonanica, or 
the nets. Batrian iz still very exciting to these yGung?:ters and sei>eral 
started to play Batrr^.n and Px)b:n after they Scft-/ hii:^. 

The children tire losD attentive to chtractcrs they don't l;now as 
v'eJl li>:o Pete See^j.':r or I'eggy J^lc^^ing. The Listen i^!y Brother group is 
one of the children's* ' favoj^itc things on Sesame Street, This is the only 
thing zh^ children a^-^kcd for on the show. Several children wanted to knov; 
if thc'KID group vxjuld he on, that day. Those singers <vid Roosevelt franklin 
represent people the children -strongly identify with. Over and over again 
when they ^.x:^uld spc th-jm, the children would point to a member of the group 
and.^y, "That's mo" or *'That*s ny mother." 

\^ / In go.-ieral, gO^'.st *;ta):^^ rc^'^^T to r.dd to the appeal fa the progra:n, 
particularly wh^^n they ar<j jiooplo the children knov; and lovci or can identify 

with. y 

24 ^ 
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Table 10, Guest stars on Scjsamo Street. 



Insert y^^^ Shovj Reaction 



Cosby and Kida 
Cosby; Hapoy 
Cosby: Sad 
Cosby: ?Jurpriso 
Cosby: 1-20 

Cosby: Vestcrday/Tod^f^^ 


266 
272 
272 
268 
274 

■ V 273 


Excellent 

Excellent 

Good-Excellent 

Good 

Good 

Good 


Flip Wilson; 3-20, 
Flip 'rllson: Alphabet 


' ' 273 
272 


Excellent 
Good 


Mots Miss: 4 
Mots rUsss S 
fSets Hi ss: 14 


267 
267 
267 


Good-Excellent 
JGood- Excellent 
^ Good-Excellent 


Peggy Flerimina: 6 
Ptjggy r'^loTrvTtij ng ; 8 ^ ' 


268 
270 


Pair -Good 
^ood 


Bonan:;a Counts 


265 


Excellent 


Faulscn Counts 


263 


Good 


Pt^l-e Secular: Imagination Soricj 


270- 


Pair 


li-lB: Altihabot 
li^lti: Counbing^ 

L'-IU: Children arc Dersutiful ' 
VAlli Body Parrs ■ , 


264 
*266 
268 
270 


Good-t^cellont 
Esccellont 
Excellent 
Excellent 



t * , of Songs 

The children are particularly receptive to music on "the procjram 
an^l v;ill oftes* respond to it even v;hen thtty arc not watching. Karjy of thd 
pojigs ^that appear in Table 11 have "l-xien used over and^over again on the 
program and they still seem to retain their appeal* Tliis list is in no way . 
con^^plete^ It includes .only the pieces tJiat v:ere done priraarilly as songs; 
ratlier t]ian _as background mu^Jic for films* 
* In gtjnoral, the children onen^ to en>oy All types' of mvi^^iC/ but 

*3pond in cUrrerent way^. They tend to lifiton to slov;er tunes or rocti 

' ' ' 2 5 
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^ * 


^ 




\ 

t 


t 


Table 11, Songs on Sesame Street 

^ 










Song . ^' 


• 


Show 


' Reaction ^ t 




Whistle a Happy Tuf.e 




265 


/ Excellent 




Alphabet Soijq, (Capitals) 




269 


Excellent ^ 




E\ireryona Likes ico Cream 




271 


Excellent 




Mad 




273 


Excellent 




Viord Fcunily: ET 




262 


Excellent 




Op 




26G 


J^xcellent , 




Ig ' , , 




264 


. Fair-Good 




Five Fingers , 




267 


Gobd-Excel-lent ** 


J--. 


Surprise 




. ,268 


Good-Exec 11 on t 




A/ You re Adorable 




, 265 


Good-Exce 11 en t 


t 


■ * 










^toosevelt Ki'ank3in; panie 




261 


, Good-t;xc;eJ ] ent 




tbays of the V 


cek 


263 


Good-r>:eollent 




Alphabet 




262 


Good 




People in Your Neighborhood 




' • -265 


Good-Exce3 lent 








272 


Good 








268' 


Fair-Good. 




Alphabet Song 




, 263' 


Good 




. Ur> and Away 




• 263 


Good 




I need Sonioono to be Nice To 




264 


\ Good 




Canta 




273 '" 


Goog ' ^ ^ 


; 


Help 




. 2^7 


Pair-Good" 


1 


Green 




262 


Fair-Good ^ 


1 


Grouch Song 




266 "1. 


^ Fair -.^ 


- 


Glover's Song 




269 


' Fair 




:itarshina 




'261 . 


Poor ^ 




. /^:ycno Makes ni5;t£^kuS5 




263 


Pbor 





26 
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to thorn. Snappier Uincs tend to ^et them up and dancing. 

The children seeni to really enjoy all the tunes do;ie by the .Anything , 
Mi3ppets asi a group, VJhen any of the muppets sings alone, '.they don't seem as 
responsive. The tunes seem to be, slo\v^er v;heji ^hey are sung alone, however. 



so it's difficult to detemino which facto:t: is important. 
Mystery Drav^ings ' CJk: 
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Four mystery drawings were> included in shows 261-274, The 

childjren really love these, as £s evident from their reactions (See 

Tabl-e 12,) During these films virtually all the children get involved 

in the bit, shouting 'Ii:o" with the kids voices on the Soundtrack 

■ 1 - ■ 

Table 12. Mystery Drawings / 





Film 


* 

Show 


Reaction 




A 

■ i 




Drawing a Kurse 


« 

264 


« 

Excellent 




















Dra'rfing a Mailman 


265 


Excellent 


^ i 






Drawing a Camel 


' 271 

* 


Excellent 








Drawing an /Astronaut 


272 


Excellent 








* t 











Pixillation 



The pixilloted inserts are stiJLl on effective moans of holding' 

■* i\ 

the childiren's attention, A Summaxy of tlie reactions to those bits 
included in Shows 261-274 is presented in Table 13. For additional lihfor- • 
mation on .pixillation, see Table 9 (tjage 20)* .The children like trying 
to mimir:_ the action tliey observe in these pixillatod bits. During the 
'^testing for the Ocegon Cooperation Study, the children re-enacted the 
>)urul and l^rockySt'ac^kin^ hits in fantastic detail* 
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Tabic 13. ^ Pixillation 













f 






Show 


Reaction 






> 

BrdoiTi and Dustpan' ' 


-1 


261 


Excellent 






Lira IXO 


> 


do J 








12 Crossover ^ ' 




'263- 


^Good 






Sumrner-winter Crossover 




268 








0 Crossover 


* 




Excbjlent 






2-3 Crossover 




266 


ExceHent 






r 

Pilns ^\ 








> 

> 


♦ 


The childran*s rea^tion^ 


j\to th^ 


\ 

films 


used in Shovjs 261- 


-274 are 




siunr^arir^od ■ 5n Te^bJe 14* Foi: mre'infornatio^i 


on. reactions to a 


specific 




filn, SCO the "tappcnuix attuichc^:! 


to this 


paper* 




1 t/ 





Fili^s that are paced more rapidly and films with imusual soured 
tracl^s lend to bo the nost appealing to the children. As is evident 



fro;n this list, aniniation ic still one of the' nost appreciated techniques; 
Aniiflaticn douling with letters, n\*":(bers or soecifjc cjoals diccucs:cd earlier 
are not. included hcr(5. 

* *■ 

Length is aih important variable in filns. Several lost the 
children as they v;cnt ?.3ong, even though the children vere really, in- 
volyed for the first part, 

\ Ofie film that children responded exceptionally v:611 tc was used *^ 
in plc-ic£? oy **I'vo Cot a ISind'* at the very end of Show 26ri* Ko information! 
on the luirrc oC the f i In u/.s avc.o lahle to U;e ob:-ervors , but perh?.ps someone^ ♦ 
in production could foiiu.'sh thir. .informcilion. 
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Table 14* Su;?jT^ary of the reactions to iilzis used in Shows 261-274. 



rilm 


ShcA* 


Reaction 


Beginnings V 


261 


Excellent 


Bus Filn • "> 


262 


Excellent 


Dot Hill 1 "y* 


262 * 


Excellent 


Dot Hill V 2 


262 


Excellent 


Sweeper /miration 


26^ 


Excellent 


Story of the Triangle and tht Square 


263 


Excellent 


Night Sounds 


264 


Excellent 


lUght Sounds , / 


271 


Excellent 


Body Parts Fuznlc 


264 


Excellent 


Doll Kouse 


264 


Excellent 


I am a Letter 


265 


Excellent 


Ilubley Tolcuhirnc 


265 


Excellent 


Cat and rouse Chfise 


265 


Excellent 


Patterns 


265 


Excellent 


Kouse in )iOu^e 


266 


Excellent 


. Paini: /Tninution 


"207 


* Excellent 


iSoncy 


267 


Excellent 


^dy Parts Fil::i 


20^. 


Good-r;xcellent 


Body Pr.rts FiLa 


270 


Excellent 


let! CreVih i uclory 


271 


, Excellent 


Clay £h:tpe?> 


261 


Good-EKcellcnt 


King-tiileu' I^^ur --"^^ , 


261 


Good-rxcel3cnt 


The handv triIK 


260 


Good-i:>:cellcnt 


Paintincj Red 


260 


Good-F^cellcnt 


vrnat^'s that Scuigglc? ' ^ 


270 


Cood- Excellent 


Dot Bridge 


261 


Good 


Giraffcji 


26?. 


Good (Long) 


Hcarc and Bccs 


261 


Good 


Foot 


264 


Good 


Lizavds 


^265 


' Good ' 


Baby fantasy 


26C 


Good 


•Koala 


267 


Good 


Fir^.cn 


266 


Good 


Jungle r.bstract 


269 


Good 


Digger ? * f ' ' 


269 


Good 


San^.e/Dif fcrc^^.t: Foot , 


269 ^ 


Good 


Birds ' 


270 


Good 


l\Tiat are Babies Callod " . 


270 


Good 


Touch, and. Foci * 


271 


Good 


Farn Sounds ^ ^ 


272 


Good 


Penguin Knyth-s 


272 


Good 


Grai^shobncir' 


273 


* C*ood 


' I'ai nt Anj;^£it Jon 


273 


Good 



(Continued) 




/ 
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Tabic 14* (Continued) 



- Film 



Rsciction 



Baby Reindeer ' - . 

Brugoni's Flowers 

Bees 

Building Gro'A^s 

Rain Visions 
Bus Stop * 
Zoo Birds 
Apes Play 
Auto 

No Matter Ho^' you Count Thori 

Indi<in Ciild 

Frogs 

Store Sizes 
Clou:! i"accs 
Today i s ;'.onday 
Bridge? 
Pigs 



Hov Sf> yo'o cl'^an a car? 
Anir.a?, Co\'erincjs 

Car itaVing 
PJiyir"^ 

MaJidrill ItDthor and Baby 
■Kahgarco Eaby ^ 
FloVLir 



267 


Fair -Good 


269 


Fair*Good 


273 


Fair -Good 


274 ^ 


Fair-Good^ 


.261 ' 


Fair 


262 


Fair 


262 


Fair 


263 


Fair 


264 


Fair 


264 


Fair 


264 


Fair (Long) 


265 


Fair 


269k 


Fair 


269 


Fair 


271 


Ftiir 


272 


Fair 


274 


Fair 


263 


Poor-?£^r 


267 


Poor^Fair 


264 


Poor . 


265 


*Poor 


267 


poor 


267 


Po^^ ■ 


"271 


Poor 



Out Qf the 22 anjnal fllrr.s in this list, only the .Ring-tailed 
Lcn^ur did an cxcc;>tional job of attractinc- t'le children. The Mandrill 
Baby *-ind Mother , and Kt)ng<irop Baby y:erc both shc^^n in a program with 
five aninal filn^. The reactions to these filns nay have been better if 
*'*;cy had been vie^^'ed in another context* 
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Muppct Inserts 

■ y ■ I 

5eeaur>o of the central role the nunncts pla>^ in $esiii?e Street 
it p.-iy i>e helpful to ia^:e a closer lool: at the in'-ert natciial used m 
hc"' programs* Table IS Mr^r*:iri;:e.^ tlie rcactiontv to the Ernie, Bert 
: Dkio in'crti?, <!ncl Tublc* T^xr^^ari'AQ'j the rcacLionr»*to the other 
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*rable 15. Ernie, Bert artd the Cookie Monster 



Bit 


Show 


Reaction 




Cookie: H * 


262 


Good^Excellent 




Ernie' s Seven* Cupcakes 


265 


Good-Excellent 




Ernie ^s' Selection Song 


267 


Good-Exce 11 cn t 


* 


Monster and Flute 


267 


Good-Excellent 




ilonster Up/Dovn Sor.a 


261 


Good 




Ernie : R<^enb^*ring ^ 


261 


Good 




Ernie a^d Bort-C'pike ' 


2S5 


Good flondl 




Ernie and Bert: Tolcphoae/Ranana 


^!65 


Good 




Mons tcr i Toi<>r"^no 


, 265 ^ 


Good 




Ernie c.nd Konster: One Cookie; 


266 


Good 




Ernie and Bert: Clean U? 


268 ■ 


Good 






269 ■ 


Good 




Ernie is disguicod 


269 


Good 




Cookie nakcs a sandwich 


' 270 


Good 


r 


Ernie and Bert: Rain 


272 


Good 




"Cookie ' s Po3:n 


273 


Good 




Ernie's Ballocns 


■ 273 


^ Good 




Ernie a;:c3 :;onster:Short/Long tine 


274 


Goocl-"poor (long) 




EEnie an<l BcrtiShapcs 


268 


Fair -Good 




Ernie £ind Bert: Shr.re 


26« 


Fair-Good 




Emic 8n<3 ^ioriStofl i'lrssc 


270 


Fair— Good , 




Ernie c"i:i(3. Bert: Zoo, balloon^c.tc 


271 


Fa ir-Good 




Ernie Matches Ccokicc , 


261 


Fair 




Ernie and t\e Air ^ales'^an 


262 


Fair 




Ernie end Scales 


264 


Fair 




Ernie '^nd the Candy Salei^nan 


264 ■ 


Fair 




Bert Gets An^ry 


267^ 


Fair 




Ernie and Eert: Eat Stindto?: 


270 


Fair 




Erjie-and BcJft; X Jlarks Wis Spot 


270 


Fair 




"Bert's Bottle CSp Collect-iqn 


272 ■ 


Fair ) 




Ernie and Gordon: Bal^s and Boj?es 


272 


Fair 


¥ ■ 


Ernie and Bert: Cookie Cabinet ( i 


, 2611, 


Poor 




Ernie defines Ball* 


■ 263 


Poor 




firnie: tJear/Far 


272 


Poor 




Cmio isn't here. + 


274 


Poor 
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Table 'IS* Muppet Inserts 

— k- 



Tnsei:t 



Show 



Reaction 



Grover and Herb: *ET Panily 


263 


Excellent 


Whistle a Harpy Tune 


265 


Excellent 


Three I^nstcrs 


271 


Excellent 


XLix culQ XilvZ, 






Boy-J'iind 


271 


Excellent ^ 


Everybody's Different 


269 


E>:cellent 


A.M. Baseball 


273 


Excellent 


Shadov:s 


271 


Good^-Excellent 


Count up to 2C 


271 


Good-Excellont 


T-iI"E 


266 


Good-Excellent 


Roosevelt spells hir> nanc 


261 


Good-rxcerient- 


Roose/eltil^ays'of tVic week 


263 


Gopd-F:xcellcnt 


TouOh Luc): Ler^tcr 


266 


Good-Excellent 


Jellybeans 


. 273 


Good-Excellent 






\:iOtJu XX 911 1h 


.Alphabet 


267 


Good 


Up^up ar.ci av:ay 


262 


Good 


. l^seVclt:Alc^.:tbot 


262 


Good 


J-lonstcL* Up/Do'.;n Song 


261 


GOod 








Four Chai^fs 


266 


. Good 


Host beautiful worran in the world 


274 


Good 


Muppet a^^ldxna 


270 


Good 


t„Shorloch nc:?,lcck. V 


267 


Good 


SSicrloc^^ Hemloc/: V 


269 


Good 


■ V^^'\T.tcx Uoifjes 


271 


Good 


3 yj !:onster: Is 


'269 


Fair-Good 


Honster Addition 


'272 


yair^-Gocd 


Circles: 2 tloristers 


272 , 


Fair-Good 


>>^rniit ; Betv?cen 


268 


Pair -Good 




27^ 


f'air'^Good 


Look for tri^angles 


266 


Fair 


Grover/ s Song 


■ 269 


Pair 


l.Jppong Poem 


. 27X 


Pair 


Green 


262 


E'air 


Mphabct 0*::alley 


268 


Fair 


JiUppet draws' 11 


262 


Fair 


Crovorr^^^^ise 


261 


poor (lone/) 




272 


Poor 


-vh and thV^rclo Salosnan 


270 


Poor 
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Although nany of the Ernie/ Bcrrt ajid Pookte bits are still able 

to attract children* t3:feir popularity seens to have decreased a good 
deal. Most of these bats have hean ^'uround for a good whil6, however* 
and have beeji used pretty heavily. 

It's particularly interesting to contrast these bits with ^ 
the reactions to other muppets who have had l6ss exposure. Grover 
is very popular with the children* and so are the Anything Muppets. 

The Anything Muppets are endlessly' variable/ so the children get little 

' . ■* 
chancfe to tire of them. 

The three stories, Tra ana Inez , Jellybeans * and The Most 

Beautiful v^cn^an in the VJorld , all held attention well. This technique 

works so nuch better than the story reading* that was done in the first 

broadcast season. 

-J 

Smuary ancl Hecormondations 

\ 

1. The- children lose 3nl,orcist when t*hc progra*n dv;ells too long on one 
subject, rocultinc^ in a "feeling of saneness." If longer bits ai^e^roken 
into segnent5i to avoid this, then each segment should have its ovjn point 
to make ^nd should loo'k like moro than a mere continuation of the one pre-- 
cecding it. ^ , 

2. The children wer^ extreraely rer^ponsive to Little Bird in the ** Imagination" 
bit. Perhaps nore of these eould be done. 

* 

4 

3. Jl^Jit Dound^^ , Pottc-r uon Vo/fyoi.r., Oocon^_F> Ouo^;ti ons # and S_er* a n( ? S tree t 
v:ako j^ Up all made effective use of sound. The children really robpond 

9 

i to thi*;. 

'o .33 ■ . 
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3* The effectiveness of "\<h^t happens next ala F*6to Sipith" and *'Sesame 

Street Wakes Up" suggest thfit nore episodes \^ore a story teller voice 

ties street actions together could help overcone some of the difficulties 

in the street scenes* For one thing, it would reduce the amowt of 

talking among cast members. This seens to turn the kids off* 

* 

t' 

4* Povrer-packed attention getting fiLns like the Henson Or^mputer, 
Dot Hill and Hiind sequences shoufd be .spaced throughout the 
to pull attention back if it strays, Cmce the children are distracted' 
it takes a fairly strong filn to get then back. 

5* Although irost^ of the films treating the Number Goals are still 

holding sone attentS.on/ the Henson fiJns are by far the most effective. 

The children really respond to the co^nputer cmination ftlns* 

•J 

6- The childreji rc;>nond positively to just about anything on the screen 
that allows tha"a to recite the^alphabcst* They really like this, What- 
ever follov;£ an dlnhahot filn should either be a oiece that thc^ child 
is not expect<^ to v;Litch closely, or it should be a powerful film* The^ 
children ^tcn<l to keep on recitihg the alphabet after it is over* 

i 

7* The sog^^entG that seem to have suffered the greatest loss in attention 
are the letter films and the Trnic ^nd Bert bits. All of these have boon 
widely uGed in the two'^^earf^ of programming, Hhe letter bits that have 
stood \ip well seen to be thos^e with a story line (\*^nd3 or Imagination E) 
or those with a co:^lio^il ondin:j (li*I^ello) ^ l*he'most effective letter film 
was rilm Fair I , 

34 



8* The children are rcsponcliBg woll to the J^prd Family segments and it 
is rccomniended that we continue to include th'Gm in the curricxiluin + 

9* Host of the material used to, teach relational concepts v;es pretty 
dull* 

10* The" children were very attentive to the films directed at Povjers 
of the Kind. The Dog-to-Bird technique held their attention well* 

11. Tne Listen My Brot^ier Group is cxtreaiely popular with\;he children. 
They tend to ioentiiy uith this group and with Hooscvclt Fran^ilin, vrnen 
these characters are on tlie screen there is a flood of '*That*s ne,** 
*'Tha.t*s you," Tiiat's my sister** coTO>ents, 

12. The children tend to enjoy songs done by the Anything Muppets norc 
than' songs sung by an individual muppct. 

I 

* — _ + ^ 

5\ The children like to have a chance to guess* They re£t)cnd veil 

to "Mystery DrGf;ings" the SHywriter'l_ and filns of this nature* They 

seen to respond better vjhcn the problcrt is put to them directly than when 

it is put to children on the set. 
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